A. A study of Indo-Mauritian femininity from 1900 to 1970V 

Revising history to the roots of the traditionalist paradigm (FIND ANOTHER TITLE, THIS ONE SUCKS ) 

Methodology Historiography (collation of visual archive, articles , writing( literature) 

l.The political and social status of the Indo-Mauritian woman. 

Lines of argument: 

• Colonialism fixed her within Indian patriarchy ( appropriation of body) Carter (1994) 


She was placed within traditionalist paradigms due to the interplay of ethnic politics. 


She was internalised within the purdah system. Boolell (1999) 


2. Indo-Mauritian woman as an upholder of Indian values (Indianess) 


She became an arena of debate while never particpating herself ( appropriation of body), also link with 
colonialism fixing her into the patriarchy . 

The religious epics helped in defining her. 


Within the political and ethnic powerplays of the patriarchies, ‘traditionalist’ prerogatives defined 
characteristics of indo-mauritian femininity . This automatically created a self/other binarism, radically 
differenttiating nad castigating other forms of behaviour ( politicised feminiity onthe basis of ethnicity: White 
woman, creole woman) -Ameenah, also look at papers (50's -60’s) absence of Indo-Mauritian woman 
representation closest thing that acknowledged it was the advertisement of Indian films) 


defined ( absence of exterior bodies 


like school, reserved for people of catholic faith) 


Gungaloo in her memoirs give us some indication on life within purdah system: 


Gungaloo’s collection of accounts is extremely useul as a memoir of the experience of small people, subalterns; for 
much like Spivak has indicated subaltern history is lost history. 

Her memoirs of her past as a young village girl have been invaluable in my historiographic study of how identity spaces 
of Indo-mauritian women have been organised through 30 years of independence 

Many of the titles within the accounts in her book are centred aroud object/symbols that have been central as symbols 
within the lives of women in the community she grew up in as a child. 

Judging form her accounts one can establish a space of how Indo- mauritian femininities were cultivated within very 
closed spaces. Central to this process is the notion of mother daughter interaction; a reationship through which value 
systems and behavioural requirements were passed from generation to geneartion. Central elemenst to be noted in these 
relationsips are the presence the mother but also a wider matriarchy, consisting of older women of the teh extended 
family ( a then central feature of the Hindu if not Indo-Mauritian family at large). 


which leads us (o 

3. The importance of the discourse of popular indian film 

• For a long time this was the only link to the imaginary homeland (an important source of identification after 
religious 1 models, often film reiterated those same paradigms). The Indian film heroine then can be said to 
have defined Indo-mauritian femininity: aesthetics of beauty, value systems) 

• The illiteracy rate made this the only accessible referent. ( Until 19(7) When a more standardised form of 





education became available to Indo- Mauritian girls) 

4. The internal/ personal space of the Indo-Mauritian woman (Importance of Indian film in celebrating value 

systems) 

• The plight 

• The importance of duty: honour, the duty of bearing and bringing up children 




